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Invitation

If you are an artist, scholar, student or practitioner

whatever your background, nationality or culture

whose work embraces any practical, historical or theoretical aspect

of theatre, drama or performance

in life as much as art

then we'd like to welcome you to Wellington

energetic cultural and political capital of Aotearoa New Zealand

the South Pacific's largest island

for the annual conference of

the Australasian Association for Theatre, Drama and Performance Studies

John Downie
ADSA '04 Conference Chairperson

Conference Themes

OGolike you would to a museum, like you
would look at a painting. Appreciate the
colour of the apple, the line of the dress,
the glow of the light E just enjoy the

scenery, the architectural arrangements in

time and space, the music, the feelings they

all evoke. Listen to the pictures.O
Robert Wilson

How do the visual, aural and other sensory experiences come together in performance?
How is performative imagery formed?

What sort of sensations do audiences experience?

How have and how do different cultures approach these sensations?

In what kinds of spaces and architectures do these sensations occur?

What is the history/evolution of these spaces?

How do interdisciplinary performance practices contribute to image making in performance?
How do intercultural and post-colonial performance practices re-define image making?
What is the place of narrative/storytelling in contemporary performance?

How have traditional theatre craft models adapted in response to contemporary performance
demands?

e In what ways do current performance practices expand the boundaries of performance?
Music Theatre/Dance Theatre

Indigenous performance

Post-human/digital performance

The body as performance text

[e]
[e]
[e]
[e]



o Maedia, event, installation

Submissions

Proposals are invited for a variety of presentation formats:

Academic papers (20 minutes)
Workshops (90 minutes)
Demonstrations (20 minutes)
Performances

Method of Submission

Proposals should be forwarded as a 200-word draft abstract or project description to:
ADSA '04 Conference Manager - Jacqueline Coats

Victoria University of Wellington

Email jacqueline.coats@vuw.ac.nz

The abstract template should be used for proposals. The closing date for proposals is Friday 12 March
2004.

All presenters must be members of ADSA. Membership is open, on payment of an annual subscription, to
staff members and post-graduate students of Australasian tertiary institutions, directors of associated
theatres and to members of the theatrical profession. Applications for membership are available via the
ADSA website: http://dlibrary.acu.edu.au/research/adsa/index.htm. Membership subscriptions may also
be paid with registration to the 2004 conference.

Acceptance of Abstracts

Presenters will be notified of the acceptance of their abstracts by Monday 5 April 2004.
The confirmed programme for the conference (including keynote speakers) will be available late April
2004.

Key Dates

Friday 12 March Deadline for submissions

Monday 5 April Notification of acceptance/rejection
Friday 30 April Programme/keynote speakers confirmed
Friday 7 May Deadline for early bird registration
Friday 12 June Deadline for final copy of abstracts
Monday 21 June Deadline for cancellation of registration
Tuesday 29 June Opening reception

Wednesday 30 June Conference begins

Saturday 3 July Conference ends
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Keynote Speakers
Social_Programme

Programme

schedule.pdf 387k (Adobe Acrobat Reader Document )

This programme is correct as of 22 June. Please note it is subject to change. If you have any queries
about the programme, please contact the Conference Manager, Jacqueline Coats
Jacqueline.Coats@vuw.ac.nz

Keynote Speakers

Biographies of the each of the keynote speakers and a description of their keynote address will be
available as they are confirmed. Full details of the speakers will be confirmed by late April 2004.

Christopher _Balme

Te Ahukaram ! Charles Roval
Dorita _Hannah
Lemi_Ponifasio

Social Programme

Tuesday 29th June - Opening Reception (5.30pm to 7.30pm)

To welcome delegates to the conference, an informal reception will be held in conjunction with Conference
Registration. The function will be in the Congreve Foyer of the Adam Art Gallery Te Pataka Toi, which is
on the Kelburn Campus of Victoria University.

Wednesday 30th June, Thursday 1 st July and Saturday 3 rd July — Performances

A programme of featured performances from some of the most innovative companies in New Zealand.
Tickets to these performances will be available at the registration desk at the conference. The programme
will be announced in near future, and will include a performance of OGreatExpectations', directed by
Miranda Harcourt and performed by students from Toi Whakaari: NZ Drama School on Saturday night.

Friday 2nd July - Conference Dinner (7pm till late)

Details of the dinner are still to be confirmed. Dinner tickets can be included as part of the conference
registration, or purchased from the registration desk at the conference.

Saturday 3rd July - Closing Reception (5.30pm - 7.30pm)

To close the conference, the Philip Parsons Prize, the Marlis Thiersch Prize, the Rob Jordan Book Award
and the new Veronica Kelly Award (for best postgraduate paper) will be presented, followed by drinks in
the Studio at 77 Fairlie Terrace, Kelburn Campus, Victoria University. More information about these prizes
can be found on the ADSA website: http://dlibrary.acu.edu.au/research/adsa/index.htm
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Abstracts

Proposals
Acceptance of Abstracts

Proposals

Proposals are invited for a variety of presentation formats:

Academic papers (20 minutes)
Workshops (90 minutes)
Demonstrations (20 minutes)
Performances

The abstract template should be used for all proposals.

Abstract template
abstract.doc__ 34k (Microsoft Word Document)
abstract.pdf 110k (Adobe Acrobat Reader Document )

The closing date for submissions is Friday 12 March 2004 .

Important Reminder - All presenters must be members of ADSA. Membership is open, on payment of
an annual subscription, to staff members and post-graduate students of Australasian tertiary institutions,
directors of associated theatres and to members of the theatrical profession. Applications for membership
are available via the ADSA website: http://dlibrary.acu.edu.au/research/adsa/index.htm . Membership
subscriptions may also be paid with registration to the 2004 conference.

Acceptance  of Abstracts

Presenters will be notified of the acceptance of their abstracts by Monday 5 April 2004

Accepted abstracts will be available for viewing before the conference in mid -June.
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Keynote Speakers

Biographies of the each of the keynote speakers and a description of their keynote address will be
available as they are confirmed. Full details of the speakers will be confirmed by late April 2004.

Christopher Balme

Te Ahukaram! Charles Royal
Dorita Hannah

Lemi Ponifasio

Seeing Sound: Visuality in Contemporary German Music Theatre
Christopher Balme
University of Amsterdam

Abstract

Throughout its history, opera has been dominated by a debate over the preeminence of language over
music encapsulated in the famous saying. 'prima la parola, dopo la musica' or the other way round.
Today this dispute is only of academic and historical interest. It has been replaced, however, by another
point of tension: that between listening and seeing, the visual and the acoustic image. Contemporary
theatre, at least on the European continent, is undergoing a period of intense experimentation that has
been termed a move from the dramatic to the postdramatic (Lehmann). In wider cultural terms there is
much debate on the so-called pictoral or visual turn (Mitchell). In this paper I shall explore how these
aesthetic and cultural paradigmatic shifts are manifesting themselves in contemporary German music
theatre. I shall be discussing the visual aspects of three German or German-based composers and
directors: Heiner Goebbels ( Repetition ), Helmut Lachenmann ( The Matchstick Girl ) and Adriana
Hoélszky ( Tragoedia ). The emphasis will be on the interplay between visual and musical concepts in their
work.

Christopher  Balme was born and educated in New Zealand where he graduated from the University of
Otago. He has lived and worked in Germany since 1985 with positions at the universities of Wiirzburg,
Munich and Mainz. In 2004 he was appointed to the chair in theatre studies at the University of
Amsterdam. He has published widely on German theatre, intercultural theatre and theatre iconography.
He is president of the German Society for Theatre Research, is on the executive committee of the IFTR
and is Senior Editor of Theatre Research International . Recent publications include Decolonizing the
Stage: Theatrical syncretism and postcolonial drama , (Clarendon Press 1999). His current research
project focuses on theatricality and cross-cultural performative encounters in the Pacific.

Te Whare Tapere: Towards a new Model for M!ori Performing  Arts
Te Ahukaram! Charles Royal

(Ng" ti Raukawa, Ng"ti Tamater", Ng" Puhi)

Wellington, New Zealand

Abstract

In 1998, Te Ahukaram! Charles Royal completed a doctoral dissertation, which advocates for and
describes a new model for M" ori performing arts. Based upon the traditional p" based 'houses' of
storytelling, dancing, song and games (entitled 'te whare tapere'), Dr Royal's model looks to the
rejuvenation of the traditional M" ori storytelling and performing arts tradition. He argues that many
traditional forms fell into disuse following the 19 th century abandonment by M" ori of p! (traditional
villages) and that the contemporary kapa haka (‘concert party') represents only a portion of the spectrum



of performance forms present in traditional Maori society and culture.

Dr Royal will begin by presenting an overview of his doctoral dissertation. This will cover aspects of the
traditional Maori worldview and the traditional whare tapere. He will then discuss his proposals for a new
whare tapere, which includes coming to an understanding of an indigenous approach to dance,

storytelling and song. Such an approach explores the notion of the natural world as models for

performing and the exploration of traditional stories and their relevance for modern society.

Te Ahukaram U Charles Royal (B.Mus(Hons), M.Phil, PhD) is a researcher, writer and musician. In
1998, he completed a doctorate at Victoria University of Wellington's Department of Theatre and Film
under the supervision of Professor Phillip Mann. Entitled 'Te Whare Tapere: Towards a Model for M&aori
Performing Arts', his dissertation is an attempt to develop a model for Maori performing arts based upon
the traditional institution known as te whare tapere. These 'houses of storytelling, dance and
entertainment’ were located in traditional p! villages, however, they fell into disuse following the
widespread movement of Maori into townships.  Dr Royal is currently establishing a trust as a vehicle for
the implementation of his ideas first expressed in his doctoral dissertation.

In the period 1996 to 2002, Charles was Director of Graduate Studies and Research at Te Wananga -o-
Raukawa, Otaki (a Maori operated centre of higher learning). During that time, Charles convened a
graduate programme in matauranga Maori or Maori Knowledge where he conducted a large amount of
research into theories of knowledge and worldview. (This programme was delivered in the Maori
language). In 2001 Charles was New Zealand Senior Fulbright Scholar, which allowed him to conduct
research into indigenous worldviews in the United States (Hawai'i and New Mexico) and Canada. In
October and November of 2004, Charles will take up a residency at the Rockefeller Foundation Study and
Conference Centre, Bellagio, Northern Italy where he will work on a new project pertaining to traditional
Maori knowledge.

Charles is a graduate of Victoria University's School of Music, has authored several books (on Maori song
poetry, research and tribal history) and belongs to Ngati Raukawa, Ngati Tamater @ and Nga Puhi. His
website can be found at www.mkta.co.nz

Re -Viewing the Heart
Dorita Hannah
Massey University

Abstract

"...the most profound, the most insightful faculty of vision people possess is the ability that stems from
being able to see with their hearts.”
(Kirsten Dehlholm: Hotel Pro Forma: The Double Staging: Space and Performance)

The 'Heart of PQ' was the central thematic exhibition in the 2003 Prague Quadrennial (a 4-yearly
international exposition on stage design and theatre architecture) that focussed on the senses-in-
performance. As a site - specific installation within the Middle Hall of Prague's Industrial Palace it sought to
challenge, disrupt and eliminate the borders that traditionally exist in theatre, so new relationships could
be explored between the body & the built.

The notion of gathering performers from a number of continents and placing them in a shared space to
explore the limits of built form and their own bodies is, on one hand, a utopian idea fated to fail and, on
the other hand, a dystopian experiment where failure is productive. Differing languages, cultural practices
and spatial conventions lead to misinterpretations  during the process and the production. Like the
mythical city of Babel it proved an unsustainable dream, resulting in confusion, tension and the pervasive
threat of collapse.

In re-viewing this multi -cultural inter -disciplinary event, its conflicts and contradictions, the Tower of
Babel becomes a valuable model in which synesthesia establishes a necessary theatrical tension. Although
the design team, SCAPE @ Massey , claimed to be the provocateurs of the 'Heart of PQ', the writings of
Antonin Artaud initiated and continue to haunt the project.

Dorita Hannah is an architect, scenographer and associate professor of Design at Massey University's
College of Design Fine Arts and Music, exploring the relationship between space and performance through
her practice, teaching and research. She specialises in architecture for the visual and performing arts, and
has been designing for theatre and exhibitions since 1984. Her scenographic work (sets and costumes) in
New Zealand and Europe has resulted in recognition through awards and exhibitions. She has been
internationally  involved in theatre architecture and design through OISTAT's education commission and
the Prague Quadrennial, where she first exhibited in 1995, was NZ's co-Commissioner in 1999, and
principle collaborator with the Czech Theatre Institute in 2003 on 'The Heart of PQ', an interactive
installation exhibiting the senses in performance. The last project came out of SCAPE @ Massey , a
Design Studio for Social, Cultural and Performance Environments.




SPACE - RITUAL - BODY
Lemi_Ponifasio
Auckland, New Zealand

The foundational concept for MAU is Va. Va is relational space that weaves and binds the body with the
world. The Va is a dimension where we are all inseparably intertwined; a permeable flesh network where
things pass into us as well as we into things. It is the space of responsibility and response -ability. The
Samoan expression ‘teu le va' or honour the space, asks us to maintain our abilities to be in the va
space. This call for presentness is embodied in Samoan customary rituals such as tatau and ava
ceremonies. The work of MAU, an act in the Va, is a process allowing for constant change, which never
reaches its final form. Refusing to be controlled, it lays in motion never -ending vibrations of unrest.

Lemi Ponifasio is founder and director of MAU, an ensemble of mainly Pacific Island performers from
around the Pacific region. The work of Ponifasio has been presented throughout New Zealand, the Pacific
and in international forums such as the Adelaide Festival, the Prague Quadrennial and Venice Biennale.
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Conference Registration
Cancellations

Conference  Registration

Full registration includes entry to all sessions during the conference, a copy of the conference
proceedings, conference satchel, morning and afternoon teas, lunches, and entry to the opening and
closing receptions. Entry to all other events in the conference social programme, including the conference
dinner, carries an extra fee.

Full time student registration provides the same benefits as full registration. Full time student
registrations must include a copy of their student card, stating that the student is a current full -time
student of the institution.

Day registration includes entry to all sessions, morning and afternoon tea and lunch on the designated
day(s) plus a copy of the conference proceedings. It does not include the social programme.

Delegates are asked to complete the Registration Form and forward it to Jacqueline Coats, Conference
Manager, as indicated on the form.

Registration forms and fees will be acknowledged as they are received. Please check your confirmation
letter and advise of any changes immediately.

You can register

By phone 04 463 6556

By fax (04) 463 6550
Please download and fill out the reqistration form .

By post Freepost 93822, CEED, PO Box 600, Wellington
Please download and fill out the registration form .

In person  Rutherford House, 23 Lambton Quay, near the Railway Station. At Level 7 ring the door bell
for access. Office hours are 9am -5pm, Monday to Friday.
Please download and fill out the reqistration form .

Or_you can reqister online
(Please note that the above link takes you to our vendor's secure server)

Downloadable registration form
reqistration.pdf _ 205k (Adobe Acrobat Reader Document )

If any of your contact details change, please notify us immediately.

Cancellations

All requests for cancellation must be made in writing to the Conference Manager. Cancellations received
before Monday 21st June will receive a full refund, while those received after that date will incur a $70
cancellation fee.
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Conference  Location

The main venues for the conference will be 77 Fairlie Terrace (home to the Theatre Programme and to
Studio 77) and the historical Hunter Building, both located within the Kelburn Campus at Victoria
University. The well -equipped and highly adaptable Studio 77 hosts wide range of student theatrical
productions throughout the year as well as productions from other university departments, and from
visiting professional productions and groups. For more information, please visit the website:
www.vuw.ac.nz/seft/

Part of the conference will take place at Te Whaea: National Dance and Drama Centre in Newtown, the
home of Toi Whakaari: NZ Drama School. Te Whaea is purpose built as a centre for teaching performing
arts and its campus includes drama and dance studios, technical production studios and workshops, AV
studio and a 200 -seat theatre. For more information, please visit the website: www.tewhaea.org.nz/

Wellington is the most lively and varied theatre centre in New Zealand, with frequent festivals and a year -
round programme of plays and performances in its downtown venues. It is also considered New
Zealand's political and cultural capital, with a thriving artistic life in literature, theatre, film, music and the
visual arts. The city has four professional theatres and is the home of the New Zealand Theatre Archive,
Playmarket, the New Zealand Film Commission, the New Zealand Film Archive and Creative New Zealand.
More information about Wellington can be found at www.wellingtonnz.com/

WellingtonNZ.com
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University Accomodation
Weir House Rates - Bed and Breakfast
Other Accommodation

University Accommodation

University hostel accommodation is available for conference participants at Weir House, Victoria
University's historic hall of residence. Weir House is located close to the university, and is only five
minutes travel to the inner city on the cable car. The original William Weir Wing offers harbour views from
some rooms, and contains mainly shared accommodation (twin share rooms and single linked rooms).
The newer James Hutchison Wing contains single rooms, with hand basins in each room. All rooms are
made up with bed linen and towels provided, and the rooms are heated. There are one or two small
kitchenettes on each floor, which are serviced and replenished daily with tea, coffee and milk. Men and
women's bathrooms and shower facilities are also on each floor. Breakfast is provided, and other casual
meals may be purchased for a small additional cost. For more information, please check the Weir House
website - www.weirhouse.co.nz

Weir House Rates — Bed and Breakfast

Single Room $50 per night
Linked Single Room $45 per night
Twin Share Room $35 per night

Student (any room type) $30 per night

A $10 per person deposit is required. The balance must be paid directly to Weir House at the conclusion
of your stay.

You can book

By phone 04 463 6556
By fax (04) 463 6550
Please download and fill out the booking form.
By post Freepost 93822, CEED, PO Box 600, Wellington
Please download and fill out the booking form.

In person Rutherford House, 23 Lambton Quay, near the Railway Station. At Level 7 ring the door bell
for access. Office hours are 9am-5pm, Monday to Friday.
Please download and fill out the booking form.

Or you can book online
(Please note that the above link takes you to our conference registration page on our vendor's secure
server)

Downloadable booking form
accommodation.pdf 88k (Adobe Acrobat Reader Document)

If any of your contact details change, please notify us immediately.



Other Accommodation

In addition to this accommodation, special rates have been made at the following hotels/apartments,
subject to availabilty. Bookings must be made directly with the conference travel agent to qualify for the
discounted rates. Pre- and post-conference travel may also be arranged through this agent.

For accommodation and travel arrangements and inquiries, please contact:
Aimee de Candole

Signature Travel

PO Box 5277, Wellington, New Zealand

Telephone +64 4 801 5780

Facsimile +64 4 801 8458

Email aimeed@sigtravel.co.nz

Mercure Hotel Wellington

Address: 345 The Terrace, Wellington
Website: www.mercure.com

Rate: Standard from $120 + GST

Hotel Ibis Wellington

Address: 153 Featherston Street, Wellington
Website: www.ibishotels.co.nz

Rate: All rooms from $124 + GST

West Plaza Hotel

Address: 110-116 Wakefield Street, Wellington
Website: www.westplaza.co.nz

Rate: Standard room from $105 + GST

Quest Serviced Apartments

Quest on The Terrace

Address: 120 The Terrace, Wellington

Website: www.gquestapartments.com.au

Rate: Studio Apartment - from $125 + GST per night

Quest on Willis Street

Address: 219 Willis Street, Wellington

Website: www.questapartments.com.au

Rate: Studio Apartment - from $115 + GST per night
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